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PERSONAGE AND SERPENT, Oil JOHN LITTLE 


FOREWORD 


Enough credit can never be given to the serious creative artist for his 
courage in submitting his works to any annual open exhibit. It takes moral 
stamina of a very high order to offer the representatives of all his thoughts, 
his imagination, his emotions, his philosophy, his technical skill and, far 
from last, his physical effort and time to be judged by a jury of his peers. 


It sounds easy enough to accept the invitation to submit two paintings 
or two sculptures. But what hopes and what fears ride with the decision! 


The Oil and Sculpture Annual of the San Francisco Art Association is 
similar to a great many other annuals held all over the country. It is open 
to all with the fewest possible restrictions, and it is juried by a group se- 
lected by the vote of the active artists of the Art Association. The sea- 
soned artist when he makes his decision to send his entries knows the task 
that confronts the jury and how it works. He may have sat on a jury him- 
self, or he has certainly had it described to him. He knows that within the 
space of a few seconds and not much more than a rninute his painting, we 
will say, is placed on an easel before a group of five experts, it will be 
judged “accepted,” “rejected” or ‘‘doubtful,"’ and it will be removed 
to join one of the three stacks of paintings along the wall of the jury room. 
In that brief time something of everything he has put onto the canvas— 
something of his thoughts, his imagination, his emotions, his philosophy 
and his technical skill must get across to the members of the jury. Either he 
communicates something or he doesn't. If what he has to say reaches only 
one of the five-man jury his work is rejected (one vote ‘‘for,”’ four votes 
“against” — Rejection). If he reaches only two or three he is put in the 
“doubtful” class, and he will have another chance, again only for a few 
fleeting seconls, when all the ‘‘doubtfuls’’ are reviewed. If four votes are 
for acceptance, he is “in.” 


This system has evolved over the years in an attempt to be fair and 
democratic, yet to keep a high standard of achievement. Inevitably, since 
five experts have personal predilections and tastes and emotions and in- 
tellectual processes that may vary as much as from black to white, the 
result is a compromise that gives a grey cast to the whole exhibition. It 
is neither white nor black, not one extreme or the other. 


That one annual exhibition is better than another ought not to be con- 
sidered as a reflection on the jury that selected the less good show. The 
entries vary greaily in number and quality from one year to the next, 
and the jury can select only from what has been submitted. As one artist's 
productivity varies from year to year, so does that of many artists— 
sometimes all at the same time. When they produce a lot, as they did 
this year, the entries may approach close to seven hundred paintings—a 


terrific number for any jury to judge in one day. When the quality of a 
great many approaches a nearly uniform level mistakes in judgment 
ineviiably occur. 


Take, for example, the case where a painting that has been put on the 
easel receives one vote for Acceptance and three for Rejection. The deci- 
sion rests with the fifth juror. On his decision “‘for’’ or ‘‘against’’ depends 
whether the picture is ‘out’ or ‘doubtful.’ Maybe this fifth juror has 
already seen five hundred paintings and is tired. Maybe he doesn't like 
the frame. Maybe he doesn't like or maybe he does like a particular type 
of approach. Maybe he is worried about the decision he made on the 
last picture that was on the easel a few seconds ago. Maybe, maybe, 
maybe.... There are so many factors. He presses a button that registers 
on a board. The Registrar announces the decision. The picture goes... 


No one, least of all a juror, would deny that mistakes will occur in both 
“acceptances” and ‘‘rejections.’’ With Art being such a personal matter 
to the individual, every one would pick a different exhibition out of the 
seven hundred entries. It would be good or bad depending on his knowl- 
cdge, experience and tastes. 


This is written to give solace’ to the artists who receive ‘‘rejection”’ 
slips, to inform the public on the whys and wherefores of the choices, and 
finally to give testimony to the seriousness and impartiality of the jury. 
For a time the writer sat behind the jury to record his own choices ‘‘for”’ 
or ‘against.’ After one hundred pictures had passed in review, although 
he accepted some that were rejected and vice versa, the proportion of 
“outs and “ins” and “doubtfuls" was practically the same, only a differ- 
ence of four or five. This is not to say that his choice would have been any 
better or any worse than that of any one of the jurors if he had selected 
the exhibition alone. It is only to say that a one-man jury reflects the indi- 
vidual, and the group jury reflects the cross-section. 


With these facts and reflections in mind we have the democratic duty 
to accept the verdict of the jury and to thank them for what is ordinarily 
a thankless job, and we should also thank every artist who submitted his 
work. Whether ‘‘accepted” or ‘‘rejected"’ he or she helped to make the 
Oil and Sculpture Annual the most important San Francisco Art event 
of the year. 


RICHARD B. FREEMAN 


Assistant Director 


San Franciscc Museum cf Art. 
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PRIZES 


ANNE BREMER MEMORIAL PRIZE 
$300 for painting. Open, for the twentieth time, only to an artist who has 
never before received the prize. 


SAN FRANCISCO ART ASSOCIATION 
EMANUEL WALTER PURCHASE PRIZE 


$300 for any medium. 


ANNA ELIZABETH KLUMPKE PRIZE 
$250. Established by her sister, Julia Klumpkey, for the most outstanding 


oil portrait or for a painting of figure or figures. 


ANONYMOUS DONOR PURCHASE PRIZE 


$150 for painting. To be added to the San Francisco Museum of Art 
Collection. 


ARTISTS’ COUNCIL DONOR PRIZE 


$125 for sculpture. In memory of Timothy L. Pflueger. 


WILLIAM L. GERSTLE PRIZE 


$100 for figure composition in painting. 


SAN FRANCISCO ART ASSOCIATION DONOR PRIZE 
$100 for painting. Open only to members of the Art Association. 


SAN FRANCISCO ART ASSOCIATION DONOR PRIZE 


00 for any medium. 
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ARTISTS’ FUND PRIZE 
$100 for any medium. Open only to artist members of the San Francisco 
Art Association. 


ANONYMOUS DONOR PRIZE 
$100 for painting. 


EDGAR WALTER MEMORIAL PRIZE 
$50 for sculpture. 


GARDEN—FOUR O'CLOCK, Oil 


LEE MULLICAN 
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PRIZE AWARDS—1948 
ANNE BREMER MEMORIAL PRIZE 


John Little . .. . . Personage and Serpent (oil) 
SAN FRANCISCO ART “ASSOCIATION 

EMANUEL WALTER PURCHASE PRIZE 
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ANNA ELIZABETH KLUMPKE PRIZE 
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ARTISTS’ COUNCIL DONOR PRIZE FOR SCULPTURE 
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WILLIAM L. GERSTLE PRIZE 
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DONOR’S PRIZE FOR PAINTING 
WorthRyder . . . . . . . . Sierra Nevada (oil 


SAN FRANCISCO ART ASSOCIATION 
DONOR’S PRIZE FOR ANY MEDIUM 


Stefan A. Novak . . . . . . . . . « Melibea (terrazzo 
ARTISTS’ FUND PRIZE 

Claire Falkenstein . . . . . . . Seed Dispersal (carved plexiglas 
ANONYMOUS DONOR PRIZE 

Richard Koppe . . . . . . . . Eroded Rocks (oil 
EDGAR WALTER MEMORIAL PRIZE 

Charles Ward . . . . . Reclining Figure (cast stone] 


HONORABLE MENTIONS 
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SCULPTURE AWARDS 

CharlesH. Hays . . . . . . . . « ~~ Spring 1947 (composition) 


Roalphureplow, © fa. 2. 7. sn wees oe 2 -oduitrell 4wood) 


PIONEERS, Oil ANTON REFREGIER 


SIXTY-SEVENTH ANNUAL EXHIBITION 
SAN FRANCISCO ART ASSOCIATION 


Places of residence are in California unless otherwise indicated 


ALLUISI, ELLA 
Pt. Richmond 
1. The Heart Cat (tempera) 


ALSPAUGH, MARIANNE 
Mill Valley 
2. Head (cement) 


ANDERSON, JEREMY R. 
San Francisco 
3. Fantasy Eleven (oil) 


ARLEDGE, SARA KATHRYN 


Richmond 
4, Zebras (oil) 


AYRES, JOHN 
Chico 


BARNES, MATTHEW 
San Francisco 
6. Profile of Tomorrow (oil) 


BATES, CLARENCE 
Robles Del Rio 
7. Rhythms in Ebony (ebony) 


BAUMANN, KARL 
San Francisco 


8. Winter No, 2 (Oil) 


BAXTER, .|OHN R. 
Walnut Creek 
9. Constellation (steel) 


BEAUMONT, MONA 

Lafayette 
10. The Ides of March (tempera on silk) 
11. On the Rocks (oil) 


BEECK, KISA 
Berkeley 


12. Immola (stone) 


BERMAN, EUGENE 
New York, N. Y. 


3. Double Monumental Arch (oil) 


BISCHOFF, ELMER 

San Francisco 
4. Group (oil) 
5. Red Figures (oil) 


BLOCH, LUCIENNE 
Flint, Mich. 
6. Portrait of Deborah (tempera) 


BOTHWELL, DORR 
San Francisco 


17. Beach (Oil) 


BREZEE, EVELYN BAILEY 
Berkeley 
18. Park (oil) 


BROWN, BEN 
New York, N. Y. 


19. Penn. Station (tempera) 


BURG, COPELAND C, 
Chicago Nis 
20. Birds in Mexico (oil) 


CAVANEY, MARGARET 
San Francisco 
21. Social Market (oil) 


CHAN, T. G. 
San Francisca 


22. Sexual Feeling (oil) 


CHEPOURKOFF, MICHAEL 


San Francisco 


23. Mama-Hippo (aluminum) 


j 


Se aie | 


MELIBEA, Terrazzo STEFAN A. NOVAK 


COEN, ELEANOR 
Chicago, Ill. 
24. Woman with Many Children (oil) 


COLESCOTT, WARRINGTON 
Long Beach 
25. Lost on Signal Hill (oil) 


CORNIN, JON 

Berkeley 
26. Between Rounds (oil) 
27. Study with Guitar No. 3 (oil) 


CRUESS, MARIE GLEASON 
Berkeley 
28. River Bridge (oil) 


CUNNINGHAM, PATRICIA 


Carmel 


29. Dipping the Nets (oil) 


DAVIS, JACK 
Berkeley 
30. Composition (tempera) 


DEGEN, IDA DAY 
Sausalito 
31. East (ironwood) 


DELAFIELD, DAVID D. 
Pullman, Wash. 
32. Grain Elevators (oil) 


D'ELIA, TERESA 
Park Ridge, Ill. 
33. Naomi (oil) 


DIEBENKORN, RICHARD 

Sausalito 
34. Composition (oil) 
35. Outdoor Still Life (oil) 


DIGESU, VICTOR 
Pacific Grove 
36. Torso of a Woman (oil) 


DIXON, JAMES BUDD 
San Francisco 
37. Primitive Sorcery (oil) 


DOLE, WILLIAM 
Berkeley 
38. Recreation Field (oil) 


EDMONDSON, LEONARD 
Pasadena 
40. Mountains and Machines (oil) 


EISEMAN, ALVORD L. 
Hollywood 
41. Vacancy in the Carnival (oil) 


DUNHAM, HELEN 
San Francisco 


39. Love Affair (oil) 
EVERETT, GEORGE 


San Francisco 
42. Vague Forms (oil) 


FALKENSTEIN, CLAIRE 

Berkeley 
43. Seed Dispersal (carved plexiglas) 
44. Space-scape (carved bakelite) 


FARR, CHARLES 
San Francisco 
45. Tenement (oil) 


FEINSTEIN, IRVING L. 

Laramie, Wyo. 
46. Carousel (oil) 
47. Lancaster (oil) 


FINCH, WILLIAM 
Richmond 
48. Number 4 (oil) 


FISHER-NORTHROP, JAMES 
New York, N. Ye 
49. The Earth Goddess (woodcarving) 


FITZGERALD, JAMES H. 

Seattle, Wash. 
50. Frenetic Fusion (egg tempera) 
51. Mother and Child (oil-wax) 


FLEMMING, AMY D. 
San Francisco 
52. Two Seated Figures (oil) 


FRANCIS, SAMUEL 
Berkeley 
53. By the Sea (oil) 


FULLER, MARY 
Berkeley 
54. Figure (terra cotta) 


SIERRA NEVADA, Oi WORTH RYDER 


GEORGETTE, WEDO 
Sausalito 
55. Cannery (oil) 


GOLDMAN, HAL 
San Francisco 
56. Court Dance (oil) 


GOYA, JORGE 
San Francisco 
57. A Very Small Mole Watching a 
Number of Things (oil) 


GRAHAM, ELLWOOD 
Santa Fe, N. M. 
58. Luxury (oil) 


GUNDERSON, MARTIN 
San Franciscc 
59. Montana (oil) 


HALEY, JOHN 
Richmond 
60. Mare and Foal (tempera) 


HAMILTON, LEAH R. 

San Francisco 
61. Fireball (oil) 
62. Release (oil) 


HARTLEY, RUSSELL 
San Francisco 


63. No Vacancy (oil) 


HAYS, CHARLES H. 
Berkeley 


y 


64. Spring 1947 (composition) 


HEIDEL, FREDERICK 

Long Beach 
65. The Bicycle (oil) 
66. The Toy (oil) 


HERBERG, CHARLOTTE VON 
San Franciscc 
67. Teliospore (oil) 


HOFF, MARGO 
Chicago, III 
68. Burning House (oil) 


HOWARD, CHARLES 
San Francisco 
69. Chain of Circumstance (oil) 


HULTBERG, JOHN 
Sausalito 
70. Composition A (oil) 


HUMBER, YVONNE TWINING 

Seattle, Wash 
71. City View (oil) 
72. The Zoo (oil) 


JACKSON, HARLAN 


Berkeley 
73.‘Day Star Worshiper (oil) 
74. Open Play (wire-plaster) 
KAHN, MAX 
Chicago, III. 


74. The Open Window (oil) 


KASTEN, KARL 
San Francisco 
75. Pines of Rome (oil) 


KASTER, CONNIE 
Palo Alto 
76. Embryo (granite) 


KENDALL, LILLIAN 


Fairfax 
77. Curtain Call (terra cotta) 


KENT, ADALINE 


San Francisco 
78. Visitor (magnesite) 


KIECHLE, EDGAR O. 


Studio City 
79. Circus in Town (oil) 


KOPPE, RICHARD 


Park Ridge, | 
80. Eroded Rocks (oil) 


81. Gay Wires (tempera) 


KOSA, EMIL J., JR. 

Los Angeles 
82. Jaffa (oil) 
83. Judgment (oil) 


KUHLMAN, WALTER 

Sausalito 
84. Mixture No. 79 (oil) 
85. Primordial Image (oil) 


SEED DISPERSAL, Carved Plexiglas CLAIRE FALKENSTEIN 


LAGORIO, IRENE 


Oakland 
86. Gatti (tempera) 
LAISNER, GEORGE ALOIS 
Pullman, Wash. 
87. Nicka (oil) 
LEWIS, TOM E. 


San Francisco 
88. Flame of Life (oil) 


LITTLE, |OHN 
New York, N. Y. 
89. Personage and Serpent (oil) 


LOBDELL, FRANK 


Sausalito 
90. Untitled (oil) 
91. Untitled (oil) 
LORAN, ERLE 

Berkeley 


92. The Bay (oil) 
93. Horses Foraging (oil) 


MAGAFAN, ETHEL 
Woodstock, N. Y. 
94. The Little Mare (oil) 
95. The Negro Regiment at Ft. Wagner 
(tempera) 


MANEFREDI, JOSEPH 
San Francisco 


96. Play of Symbols No. 12 (oil) 


97. Quadrangles in Projection (oil-tem- 
pera) 
MARROS, BASIL 
Berkeley 


98. Reminiscence (oil) 


MARTIN, CAROLINE 
San Francisco 


99. Evening Still Life (oil) 


MERRILD, KNUD 
Los Angeles 
100. Flux-Flower (oil) 


MOYA DEL PINO, JOSE 
Ross 
01. Night on the Mojave Desert (oil) 


MULLER, MILO J. 
Berkeley 
02. Night Clouds (oil) 


MULLICAN, LEE 

San Francisco 
03. Garden—Four o'Clock (oil) 
04. Phoenix Nest (oil) 


MUNDT, ERNEST 
San Francisco 
05. Orchestration (copper and nickel) 


MUSSELMAN, DARWIN 
Fresno 


06. Church, Mendocino (oil) 


McCHESNEY, ROBERT 
San Francisco 
07. Broadway at Midnight (oil) 


McNEIL, GEORGE 

Laramie, Wyo. 
08. Spherical Lines and Color (tempera) 
09. Wyoming Ranches (oil) 


NELSON, EMILY 


Berkeley 
0. The Circus Horse (wood) 
NELSON, LUCRETIA 
Oakland 
|. Picture Boxes (oil) 
2. Hens (oil) 
NEPOTE, ALEXANDER 
Oakland 


3. Forlorn (oil) 


NEPOTE, HANNE-LORE SUTRO 


Oakland 
4. Lest Century (tempera) 
5. Locale (tempera) 
NOVAK, STEFAN 4. 
Richmond 


6. Melibea (terrazzo) 


RICHARD KOPPE 
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O'HANLON, RICHARD 
Mill Valley 
117. Ouzel (porphyry) 


OKUBO, MINE 

New York, N. Y. 
118. Clown (oil) 
119. Man in the Straw Hat (oil) 


ORRETT, KENNETH C. 
Berkeley 
120. Composition No. 1 (oil) 


PARK, DAVID 

San Francisco 
121. The Doll (oil) 
22. Regalia (oil) 


PAUSON, ROSE 


San Francisco 
23. Dick Painting (oil) 


PEARCE, ETHEL 
San Francisco 
24. Early Green (oil) 


PEPLOW, RALPH 

North Hollywood 
25. Ferret (magnolia) 
26. Squirrel (wood) 


PETERSON, MARGARET 
Berkeley 
27. Tempera Panel (tempera) 


PHILLIPS, BLANCHE 


San Francisco 


28. Mother and Child (ironwood) 


PHILLIPS, HELEN 
New York, N. Y. 
29. Duo (hand chiseled bronze) 


PICKETT, MABLE 
Oakland 
130. Untitled (tempera) 


POLOS, THEODORE C. 

Oakland 
131. Blue (oil) 
132. The Children (oil) 


POMEROY, ELSIE LOWER 
Mill Valley 
133. Jane's Garden Tea (oil) 


RANDALL, BYRON 


San Francisco 
134. Personal Triptych (oil) 
135. Portrait of Gale (oil) 


REFREGIER, ANTON 
San Francisco 
136. Pioneers (oil) 


REYNOLDS, RICHARD 


Stockton 
137. “Homo Sapiens Futurus?” (eucalyp- 
tus wood) 
ROBERTS, VIRGINIA 
Oakland 
38. Sea Forms (oil) 
RUBENSTEIN, BILL 
Berkeley 
39. Figure (fired clay) 
RUVOLO, FELIX 
Chicago, III. 
40. Aves (oil) 
RYDER, WORTH 
Berkeley 
41. Sierra Nevada (oil) 
SALTZMAN, FLORENCE 
Long Beach 
42. The Diver (oil) 
SANDERSON, WILLIAM 
Denver, Colo. 
43. Landscape with Nuns (oil) 
SAZEVICH, ZYGMUND 
San Francisco 
44. Free Forms (walnut wood) 


SCHATZ, BEZALEL 

Berkeley 
145. Erotica (oil) 
146. Juval Sings (oil) 


SCHNIER, JACQUES 


San Francisco 
147. Dr. Jean Haber Green (bronze) 


SMITH, HASSEL 

San Francisco 
148. Vanity No. | 
149. Vanity No. 2 


SNIPPER, MARTIN 
San Francisco 


150. The Table (oil) 


SPOHN, CLAY 


San Francisco 


151. No. 7-12-47 (oil) 


STAVE, GEORGE 
Los Angeles 


152. Jacqueline (oil) 
153. Sunday Afternoon, Long Beach (oil) 


STEVENSON, BARBARA 
Santa Fe, N. M. 
154. Indian Woman (oil) 


STILLMAN, GEORGE 
Berkeley 


155. A Necromancer (oil and clay) 
156. A Wedding (oil) 


STUSSY, JAN 
Los Angeles 
157. Strike Parade (oil) 


TAYLOR, FARWELL 
San Francisco 
158. Street in Mexico (oil) 


TEMPLEMAN, ALBIN 
159. Dip Net (oil) 
THOMPSON, PAUL LELAND 


San Francisco 
160. Driftwood (oil) 


TOM, RAYMOND 

San Francisco 
161, | Remember, No. 2 (oil) 
162. Picture Taking Group (oil) 


VAN BOURG, SOPHIE 


Berkeley 
163. Seated Woman (terra cotta) 


VARDA, JEAN 
San Francisco 
164. Alexandra, Egypt (collage) 
165. The Return of the Prodigal Mother 
(collage) 


WARD, CHARLES W. 
San Francisco 
66. Reclining Figure (cast stone) 


WEINER, ETHEL 
San Francisco 
67. The Suitor (oil) 


WETMORE, RUTH 
San Francisco 
68. Mrs. Morley P. (oil) 


WIK, RUTH 
Berkeley 
69. Head of a Girl (plaster) 


WILLIAMS, R. ALAN 

Point Richmond 
70, The Kiss (marble) 
71. Margaret in the Wind (wood) 


WINSTON, BOB 

Oakland 
72. Man Standing. (wood) 
73. Pachyderm (wood) 


WOELFFER, EMERSON 

Chicago, Ill. 
74. Exile (oil) 
75. Sligo (oil) 


ZIROLI, N. 
Urbana, Ill. 
176. Portrait of Artist (oil) 


ZORTHIAN, JIRAYR H. 
Altadena 
177. The Mob (oil) 
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